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Choral Works

Loba Lamentationes laremiae
Prophetae. Regina caeli laetare.

Quam pulchri sunt gressus tui.

Ego flos campi,

Vivanco Quis dabit capiti meo aquam.
Assumpsit lesus Petrum. Missa
Assumpsit lesus (ed. Abelld), Cantate
Doming canticum novum,

Musica Reservata de Barcelona (Roser Garrall,
habel Juaneda, sopranos, Jordi Abelid, Mercd
Truiillo, countertencrs, Albert Riera, Antam
Trigueras, tenors; Jorch Blanco, Tomas Maxs,
bassesi/Bruno Turner.

La Mb de Guido LMG20AS (full price, 1 hour

B mirutes), Texts and translations included. Enginesr
Ligreng Bakach. Daro Aprl 10th-22nd. 2001

The young Catalan group, Musica Reservata,
hat boen making a name for itself over the lan
frw years It has r’lrw.'lupﬂi 4 vonsistoney of
soumd hut by working with guest conductors,
has achieved an admirable Mexibility. This
recording is the result of recemt callahoration
with Brune Turner, whose mterests are clearly
reflected in the chosen programme, and whise
guiding haml i, as it were, audible in the
excellent scnse of paing lhtuughuu.l

While the [omentorions h\ Alonsn Lobes
{c1555-1617) are |'.I'.‘l'|‘ldl'.|!\ the most impressive
work an the dise, 1."\'1"‘":[['1"1!': here s a gein,
The singers shape Luba’s 1lebrew letters
with tremendous panache, showing a real
understanding of the composer’s melodic
writing. There arc, at times, slight lapses of
tuning andl mmoments of insccurity, bt they
are attributable tn the enthusiasm of the
singees for the music and de lide v detract
from this I\qaut;iul!r l.h:pn‘i E.h:rl'urnuncn:.
Loba's three motets are also very fine works,
p.:rhw:ulquf Quam pariches sumt grewnn
whose ethereal wravery celebrates the Feast

of the Desvension (Febeary 24ah), when the
Virgin came down into Toledo Cathedral ind
|11'|:5|_'||1_r|1. a chasuble e Hi!hﬂp Ndetunsa in the
year 666 (the rock wpun which she stood 1
still there, by the way, visible w any tourist)

It is 1o be hoped that this recarding will
alsy encourage further interest in Schastiin de
Vivanco (c1351-1622), whose music has not
vet bicen given its due. His volce contrasts
_ﬂ.—-ih..gl}- “with Loha's, and while the singers
seem G lose impetus somewhat in Quir dobie
capiti meo aquan, the shining Mice Ausmps
lewm vlicats soomee of the finest ‘ll'l'ging un the
dise. The irvenus Camtare Dumine it ru{hlljr Left
For Jast. This is 2 stunning piece, crowned by
the comipeser’s realization of the Psalmist's
vislom of thw |:a]t|r|hu|r ol the carth,
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